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"One of the challenges of 2004 has been learning 
to spell 'Massachusetts' and this has arisen because 
we have fallen in love with a superb bubbly from 
the eastern seaboard of the USA, 
Westport Rivers' Brut Cuvée RJR. Made mostly 
from Pinot Noir with 27% Chardonnay this puts 
many Champagne in the shade and comes at such 
a good value as to make it irresistable." 


Alastair Marshall, Adnams Wines, UK 


It's all about the fizz. 


Westport Rivers now available across the globe 
(and at a store near you) 


A proud sponsor of the Handel and Haydn Society's 
2004-2005 season , 


www.westportrivers.com 


HANDEL AND HAYDN SOCIETY 


Youd be surprised 
what were up to. 


Mention the name Bose” and peo- 
fe) (=MULIUr-lIVAtallal @elmacelagiew-[6(e lc 
products, like our world-renowned 
Wave® radio. After all, home audio 
is where we first earned our reputa- 
tion as the most respected name in 
sound. Today we create premium 
audio systems for everything from 
luxury automobiles to retail stores 
to aircraft and even the space shuttle. 
So the next time youre impressed by 
a sound system, look for the Bose 
logo. You may be surprised what 


we're up to. 





\ 
: To learn more about Bose and Bose 


“Bose breaks the mold ... Who said products, visit us on the Web at 
American companies can’t innovate?” 


TAVITA ore -Maelanlidag 


Or call us at 1-800-444-BOSE. 


— Rich Warren 
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Better sound through research 
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“Phe finest service 


I have encountered!” 


“T have recently encouraged two colleagues 
to call upon you and will continue to pass 
along my sincere recommendations. I can 
always trust in the Bank’s expert advice 
and great service. In an inconstant world, 
my loyalty to Boston Private Bank remains 
unchanged.” 


We appreciate our clients for taking the time to 
write and share their experiences with us. Our 
relationship approach to private banking and 
investment management is founded on our 
commitment to exceptional service, our acces- 
sibility and responsiveness, and our ability to 
tailor financial services to the needs of our 
individual and business clients. Many of our 
clients tell us we are the region’s finest private 
bank. We invite you to discover for yourself 


the difference at Boston Private Bank. 


Please call Mark Thompson, 
Chief Executive Officer at 617-912-4210 


or mthompson@bostonprivatebank.com 





BOSTON PRIVATE BANK 
TRUST COMPANY 


A Boston Private Wealth Management Company 


Deposit and Cash Management ® Residential Mortgages 


Investment Management ® Commercial Banking 


Member FDIC bostonprivatebank.com 2 


HANDEL AND HAYDN SOCIETY 


Board of Governors 
Janet P. Whitla, President 


Todd H. Estabrook, First Vice President 
John Robert Held, Vice President 

Karen S. Levy, Vice President 

Walter Howard Mayo, Ill, Vice President 


Mary B. Nada, Vice President 
Timothy C. Robinson, Vice President 
Joseph M. Flynn, Treasurer 

Winifred |. Li, Secretary 


William F. Achtmeyer 
Willma H. Davis 
Mark E. Denneen 
Deborah S. First 

John W. Gerstmayr 
Nicholas Gleysteen 
John W. Gorman 
George J. Guilbault 
Roy A. Hammer — 
Elma S. Hawkins 


GOVERNORS EMERITI 


Leo L. Beranek 
R. Willis Leith 


David H. Knight 
Brenda Marr Kronberg 
George Levy 

Laura M. Lucke 
Barbara E. Maze 
Sandra Sue McQuay 
Alice E. Richmond 
George S. Sacerdote 
Holly P. Safford 
Michael Fisher Sandler 


Jerome Preston, Jr. 
Rawson L. Wood 


Board of Overseers 


F. Knight Alexander 
Robert C. Allen 

Amy S. Anthony 
Martha Hatch Bancroft 
Afarin O. Bellisario 
Julian Bullitt 

T. Edward Bynum 
Edmund B. Cabot 
Barbara D. Cotta 
Robert S. Cotta 
Elizabeth C. Davis 
Thomas B. Draper 
Virginia S. Gassel 
Russell A. Gaudreau, Jr. 


Stephanie JL Gertz 
Peter T. Gibson 

Eugene E. Grant 

Arline Ripley Greenleaf 
Suzanne L. Hamner 
Robin J. Hanley 

Joyce H. Hanlon 
Anneliese M. Henderson 
Rachel Jacoff 

Dieter Koch-Weser 
Lois Lowry 

Patricia E. MacKinnon 
Peter G. Manson 

Betty |. Morningstar 


Michael S. Scott Morton 
Susan M. Stemper 

Wat H. Tyler 

Elizabeth P. Wax 
Kathleen W. Weld 

Jane Wilson 

Ronald N. Woodward 
Christopher R. Yens 


Richard Ortner 
Winifred B. Parker 
Catherine E. Peterson 
Charles E. Porter 
Judith Lewis Rameior 
Bob Russell 

Carol Russell 

Robert H. Scott 
Robert N. Shapiro 
Jeffrey S. Thomas 
Beverly Wing 

Rya W. Zobel 


2004-2005 SEASON 


Program 
2004-2005 Season 


Thursday, December 16, 8.00pm 
Sunday, December 19, 3.00pm 
NEC’s Jordan Hall, Boston 


Grant Llewellyn, conductor 





from Messa di San Carlo Johann Joseph Fux 
Kyrie (1660-1741) 
Gloria 
Vom Himmel hoch, da komm ich her (Fughetta) J. S. Bach 
(From heaven high I come to you) (1685-1750) 
John Finney, organ 
Macht hoch die Tiir (Lift up the doors) Max Reger 
(1873-1916) 
In dulci jubilo (With sweet rejoicing) Dietrch Buxtehude 
(1637-1707) 


Es ist ein Ros’ entsprungen, Op. 122, No. 8. 


Johannes Brahms 


(Lo, how a Rose e’er blooming) (1833-1897) 
John Finney, organ 

from Messa di San Carlo Fux 
Credo 

—INTERMISSION— 

from Messa di San Carlo Fux 
Sanctus 

Good Christian Friends, Rejoice Anonymous 


Trinity Handbell Ensemble 


arr. Fred Gramann 


HANDEL AND HAYDN SOCIETY 
Grant Llewellyn, Music Director 
Christopher Hogwood, Conductor Laureate 


Kling, Glockchen, Kling! (Ring, little bells, ring!) Tyrolian Carol 
Handel and Haydn Society Young Women’s Chorus arr. Stephen Mager 


Trinity Handbell Ensemble 
Sharon Lee, piano 


Cantiones sacre (Sacred songs) Heinrich Schutz 
Quid commisisti, SWV 56 (1585-1672) 
Ego sum tui plaga doloris, SWV 57 
Ego enim inique egi, SWV 58 
Quo, nate Dei, SWV 59 
Calicem salutaris accipiam, SWV 60 


Aria pastorale variata (Pastoral Variations) Franz Xaver Anton Murschhauser 

John Finney, organ (1663-1738) 

Ich steh' an deiner Krippe hier (I stand beside your manger) arr. Bach 

from Messa di San Carlo Fux 
Agnus Dei 

Coventry Carol English traditional carol 

Trinity Handbell Ensemble arr. Steve Pilkington 

Es ist ein Ros’ entsprungen (Lo, how a Rose e’er blooming) Michael Praetorius 

Handel and Haydn Society Young Women's Chorus (1571-1621) 

Trinity Handbell Ensemble arr. J. Edward Hughes 

Stille Nacht (Silent Night) Franz Xaver Gruber 

(1787-1863) 


arr. David Willcocks 





The program runs for approximately two hours. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and cellular 
phones during the performance. 


The Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, a state agency. 
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Program Notes 
The Sounds of Christmas 


Already for a month or more now, you’ve probably been 
inundated with today’s version of the sounds of Christmas: 
the inescapable mix of novelty songs, Victorian hymns, and a 


few ancient melodies that occasionally peek through the 


NOTES IN BRIEF 


Johann Joseph Fux 
As an antidote to the endless stream of pop songs 
celebrating reindeers and sleigh-rides, our program 
celebrates a very different, and very ancient 
tradition: that of the German Christmas carol, or 
Weihnachtslied. Some of the carols you will hear 
today were inspired by mystical encounters with 
medieval angels (In dulci jubilo). Others, like Es ist 
ein Ros’ entsprungen, are from the wonderful 
repertory of 16th and 17th-century German hymns. 
This great tradition inspired more modern 
composers to make their own contributions, and 
some of these (like the famous Silent Night) were so 
good that people immediately took them for 
ancient folk-songs! Along with these simple and 
tuneful carols, our program also presents some great 
examples of German art-music from around the 
same time. Fux’s Messa di San Carlo is a virtuoso 
display of canonic writing in every conceivable 
permutation, while Schttz’s smoothly polished 
Cantiones sacrae are a testament to his eminence as 
the greatest 1/th-century German composer. 





treacle of sentiment and cartoon humor. This 
concert may be something of a relief: a visit to 
another Christmas tradition, that of Germany. Our 
program spans a wide range of culture, from the 
smooth complexities of that master of 
counterpoint Johann Joseph Fux, to the traditional 
songs of Christmas with their simple, direct, and 
memorable tunes. 


We begin with the high art of the Viennese court. 
Fux was one of the first Germans to be appointed 
court composer to the Emperor, a position usually 
given to Italians. Today he is perhaps best known 
for his "dummy’s guide to counterpoint" known as 
the Gradus ad Parnassum. \|n this manual, he 
recommends that church music is best composed in 
the stylus antiquus, the old style of pure High 
Renaissance counterpoint. Fux himself produced 
over 90 masses in his career, but he didn’t exactly 
follow his own advice: the Messa di San Carlo is 
one of his few masses set strictly in this classic style. 


This Mass has since become one of his most 
famous works. In each section, Fux explores a 
different contrapuntal technique, using the same 
structuring device that governs something as simple 
as "Three Blind Mice" the canon. Fux combines his 
themes in every imaginable canonic way ina 
virtuoso display of his powers. One of the 
remarkable things about this work, and a testament 
to Fux’s mastery, is that this highly intellectual 
organization produces a work that is striking in its 
sheer sonic beauty. 


By contrast with this tour-de-force of learned 
composition, much of this program's music is from 
the appealing and direct folk-traditions of the 
Weihnachtslied, the German equivalent of our carol 
tradition (see sidebar). Many of these tunes which 
are now thought of as folksongs began life as 17th- 
century hymns. The hymn Macht hoch die Tur, for 
example, was written around 1642 by the poet and 
theologian Georg Weissel; some fifty years before it 
was first set to music. The early 20th-century organ 
virtuoso and composer Max Reger, whose 
compositions often take on massive dimensions, 
wrote a simple and straightforward version of this 
hymn, cast in Reger’s own turn-of-the-century 
musical style. It’s interesting that Reger, who spent 
his career in the deeply Catholic province of Bavaria, 
was fascinated by the Protestant tradition of 
chorales and hymn-tunes. 





Perhaps the most important 
German composer of the 17th 


century was Heinrich Schutz 





A few decades before Fux composed his 
magnificent Messa di San Carlo, Dieterich 
Buxtehude was working at the other end of the 
Empire, in the northern city of Lubeck. Where 
Vienna was Catholic, Lubeck was staunchly 
Lutheran. Buxtehude’s music at the Marienkirche 
there was central to the cultural and religious life of 
the town. Here some of the first public concerts 
were held, a series of "Abendmusiken” on Sunday 
afternoons. It may well have been at one of these 
recitals that Buxtehude's beautiful setting of In dulci 
jubilo was first heard, with its bell-like violin 
figuration. 


The words of In dulci jubilo are in a mix of Latin and 
German, a sign that this hymn is very old indeed. 
The words are attributed to Heinrich Suso, and the 
tune is from around the same time, the mid-4th 
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century. Suso’s own mystical autobiography has a 
wonderful story about this hymn: 


Now this same angel came up to the Servant 
[Suso] brightly, and said that God had sent 
him down to him, to bring him heavenly joys 
amid his sufferings; adding that he must cast 
off all his sorrows from his mind and bear 
them company, and that he must also dance 
with them in heavenly fashion. Then they 
drew the Servant by the hand into the 
dance, and the youth began a joyous song 
about the infant Jesus, which runs thus: 

‘In dulci jubilo," etc. 


Good Christian Friends, Rejoice is a familiar part of 
our English carol tradition today, and we probably 
think of it as a sturdy Victorian hymn. But of course 
we've just heard this tune in a slightly decorated 
version: our carol is simply the English version of In 
dulci jubilo, given new words in the 19th century 
when it entered our own carol repertoire. By 
contrast, Kling, Glockchen, Kling! is a more modern 
creation, written by the 19th-century composer Karl 
Enslin in deliberate imitation of the Weihnachtslied 
tradition. Here we find a composer consciously 
composing a work to contribute to the still-living 
Christmas folksong tradition. 





Heinrich Schiitz 


Perhaps the most important German composer of 
the seventeenth century was Heinrich Schutz, who 
managed to create extraordinary music in the midst 
of the devastating warfare of the Thirty Years’ War. 
Schttz’s collection of Cantiones sacrae, or "Sacred 
Songs,’ first appeared in 1625, shortly after he was 
appointed music director for the Dresden court. 
Like Fux a century later, Schtitz was a master of 
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both the dramatic Italian style of musical rhetoric 
and the classic discipline of Renaissance polyphony. 
In these works you can hear his careful blend of 
both: particularly expressive words have their 
counterpart in musical gesture, while all is cast in 
smooth and perfectly-written counterpoint. 





J.S. Bach 


Another hymn from this period is the simple and 
moving Christmas chorale Ich steh an deiner Krippe 
hier. This is most famous from its appearance in J.S. 
Bach's Christmas Oratorio. Bach combined a mid- 
17th century hymn-text by Paul Gerhard with his 
own chorale tune; the result immediately entered 
the popular Christmas repertory. From the English 
repertory, the ancient Coventry Carol comes from a 
medieval mystery play, where the mothers of 
Bethlehem sing this lullaby just before Herod’s men 
attack their children. The earliest record of this 
haunting tune is from the mid-sixteenth century. 


Next we meet Schiitz’s predecessor in Dresden, the 
prolific and inventive Michael Praetorius. His 
smooth four-part setting of Es ist ein Ros’ 
entsprungen is deservedly his most famous work. 


Although many people assume Praetorius wrote 
this hymn, it is actually a much older tune. The 
beautiful image of a fresh rose springing from 
ancient roots was first intended to refer to Mary. 
But by the time Praetorius published this hymn in 
1609, as part of his monumental collection Musae 
Sioniae, this hymn had been changed to speak of 
Jesus instead. Since then, it has become a beloved 
part of the Weihnachstlied repertory. 


We close with perhaps the most famous 
Weihnachtslied of all: Silent Night. Again, this song 
was consciously written in this Christmas tradition, 
which often comes as a surprise to those who think 
of it as an anonymous folksong. The Austrian 
composer Franz Xaver Gruber composed this hymn 
on Christmas eve in 1818 at the request of a local 
Austrian priest. Gruber caught the flavor of this 
folk-tradition so well that his carol rapidly became a 
huge hit, and was assumed to be a Tyrolean 
folksong. Gruber finally wrote out a formal 
statement in 1854 to clear up the situation—and to 
correct the faulty version of his original that was in 
circulation. 


-Robert Mealy 

Mr. Mealy is the Society’s Christopher Hogwood 
Research Fellow for the 2004-2005 season. A 
scholar and performer, he has recorded and 
toured with many period instrument ensembles. 
Mr. Mealy frequently writes on music, and teaches 
historical performance at Harvard and Yale. 


THE CHRISTMAS-NIGHT SONG 


The Weihnachtslied, or "Christmas-night song,’ comes from a slightly different tradition than our own 
Christmas carol. The traditional German Christmas repertory has some medieval songs, like /n dulci jubilo, and 
some hymns from the great tradition of German Protestant hymn-writing in the Renaissance. By the mid- 


eighteenth century, a tradition had grown up of singing these songs, along with newly-composed ones, at 
Christmas midnight, often with the accompaniment of two violins. By the nineteenth century, this folk 
tradition was beginning to die out, and collectors began to gather up the tunes that they could find. At the 
same time, composers began to compose consciously in this tradition: the famous Weihnachtslied, Silent 
Night is a good example of a work that was composed in the traditional style so effectively that it was 
immediately taken for a folksong: its composer, Franz Xaver Gruber, had to fight hard to claim his own work! 
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Artist Profiles 


Grant Llewellyn, conductor 





Grant Llewellyn, one of a new generation of 
exciting conductors, is renowned all over the 
world for his exceptional charisma, energy and 
easy authority in music of all styles and periods. 
Now in his fourth season as Handel and Haydn 
Society Music Director, Llewellyn also is Music 
Director of the North Carolina Symphony 
Orchestra (Raleigh) and Conductor-in-Residence 
at the BBC National Chorus and Orchestra of 


Wales, which he led in September to great 
acclaim at The Royal Albert Hall in London. Mr. 
Llewellyn has served as Assistant Conductor of 
the Boston Symphony Orchestra, Principal Guest 
Conductor of the Stavanger Symphony, and 
Principal Conductor of the Royal Flanders 
Philharmonic. In demand around the globe, 
recent guest appearances include Opera North in 
Leeds, the Utah Symphony Orchestra, the 
Southwest German Radio Orchestra (Stuttgart), 
the Kansas City Symphony, the Calgary 
Philharmonic, and subscription concerts with the 
Boston Symphony Orchestra. This season, Grant 
Llewellyn also conducts performances with the 
Helsinki and Turku (Finland) Philharmonics, and 
the Orchestre de Picardie (France). 


Handel and Haydn Society 


Celebrating its 190th anniversary season, the 
Handel and Haydn Society is a leader in 
historically informed performance, offering 
programs of music for chorus and orchestra from 
the Baroque and Classical eras. Under the 
leadership of Music Director Grant Llewellyn and 
Conductor Laureate Christopher Hogwood, each 
Handel and Haydn concert is distinguished by 
the use of instruments, techniques, and 
performance styles typical of the period in 
which it was composed. Recent seasons have 
highlighted a series of semi-staged operas and 
programs with dance, including Monteverdi's 
Vespers of 1610 and “Ballet Music from the 
French Court.” The Society also has featured the 


Boston debut of many rising stars, such as tenor 
Placido Domingo and sopranos Dawn Upshaw 
and Sylvia McNair. Handel and Haydn may be 
heard nationally on NPR's prestigious 
SymphonyCast program and on numerous 
recordings, such as the Grammy Award-winning 
Lamentations and Praises and PEACE, which 
debuted last spring at number five on Billboard 
Magazine's Classical Chart. Now in its 20th year, 
the Educational Outreach Program gives over 
10,000 public school students opportunities to 
hear and perform classical music and involves 
children in music-making in meaningful, 
enjoyable, and lasting ways. 
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Handel and Haydn Society 
Young Women’s Chorus 


The Handel and Haydn Young Women's Chorus has 
established itself as one of the largest and most 
musically challenging teen choirs in the Boston 
area. The ensemble was formed in 1999 and was 
first led by Sandra Piques Eddy, who left in 2001 to 
join the Metropolitan Opera. Dr. Lisa Graham took 
up the role of conductor in 2002 and also currently 
serves as Music Director of the Brookline Chorus, 


SOPRANO | 
Rahela Abrahams 
Caitlin Boag 
Gabriella Coloyan 
Kelly Lydon 
Alyssa Nagler 
Becky O'Neil 
Deborah Pierre 
Erica Perry Singer 
Melissa Piantedosi 
Rebekah Priestly 
Geneva Schneider 
Christina Siebertz 
Katie Von Vogt 
Hannah Weinstein 


SOPRANO II 
Jackie Eagan 
Natalie Eccleston 
Evangelyna Etienne 
Laila Gudrais 
Chelsea Harding 
Kimberly LaSalle 
Jenny Leland, 
Kristina Lessard 
Jordan Lloyd 
Meredith Lustig 
Colleen Quinn 
Emma Rhode 
Wendy Wang 


as well as the Evelyn Barry Director of Choral 
Programs at Wellesley College. The Young Women's 
Chorus features over 70 students from 40 
communities, performing music from the classical 
repertoire, spirituals, and other multi-ethnic 
traditions. These concerts mark the ensemble's 
debut on a Handel and Haydn subscription 
program. 


ALTO 

Caitlin Allen 
Daniella Coffey 
Besoni Cohen 
Julia Connolly 
Samantha Harrison 
Danielle Langelier 
Shania Mason 
Kelsey Nagel 
Emily Orji 

Elektra Pearson 
Kristina Perry 
Vena Priestly 
Anna Salomaa 
Shanique Samuels 
Tyler Smith Flynn 
Kaitlyn Thoene 


Trinity Handbell Ensemble 


The Trinity Handbell Ensemble of Trinity Church in 
Boston was formed in January, 2001 after the church 
received a donation from a group of generous 
parishioners, who purchased four octaves of 
Schulmerich Handbells and four octaves of Malmark 
Choirchimes. Under the direction of Griff Gall, the 


Linda Bork 
Sarah Clemens 
Vivian Dixon 
Sarah Fogley 
Michael Fotta 


Linda Gross 

Jan Henry 

Dan Herrick 
Adrianne Hoffman 
Scott Joyce 


choir is composed of 15 ringers and performs for 
worship services on a monthly basis and for the 
annual Candlelight Carols Services. In addition to its 
performances at Trinity, the choir has participated in 
local handbell festivals, holiday performances, 
concerts, and educational outreach programs. 


Ruth Knopf 

Mary Ann Kowalski 
Carrie Matthews 
Norah Piehl 

Brian Wagner 


HANDEL AND HAYDN SOCIETY 


Handel and Haydn Society Chorus 


John Finney, Chorusmaster 
The Cabot Family Chorusmaster Chair 


SOPRANO ALTO TENOR BASS 

Janice Giampa Katharine Emory Murray Kidd Jonathan Barnhart 
Shannon Larkin Susan Byers Paxson Randy McGee Herman Hildebrand 
Jill Malin Kamala Soparkar Jason McStoots Brett Johnson 
Teresa Wakim Susan Trout Mark Sprinkle Nikolas Nackley 


The Handel and Haydn Society Chorus is funded in part by a generous gift from the Wintersauce Foundation. 


Handel and Haydn Society Orchestra 


VIOLIN CELLO ORGAN 

Daniel Stepner, concertmaster — Reinmar Seidler John Finney 
Joan & Remsen Kinne Chair Candace & William Achtmeyer 

Jane Starkman Chair 


Handel Z Haydn’ 
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HANDEL AND HAYDN SOCIETY CDs make a 
great gift for friends and family. Consider such 
holiday recordings as HANDEL’S MESSIAH or 
UNTO US A CHILD IS BORN, featuring 
beautiful seasonal music by Tallis and Byrd. 


AVAILABLE NOW IN THE LOBBY OR ONLINE 
AT WWW.HANDELANDHAYDN.ORG. 
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Program Texts 


Johann Joseph Fux 
MESSA DI SAN CARLO 


Kyrie eleison. Christe eleison. 
Kyrie eleison. 


Gloria in excelsis Deo. Et in terra pax 

hominibus bone voluntatis. Laudamus te. 
Benedicimus te. Adoramus te. Glorificamus te. 
Gratias agimus tibi propter magnam gloriam tuam. 
Domine Deus, Rex calestis, Deus Pater omnipotens. 
Domine Fili unigenite Jesu Christe. Domine Deus, 
Agnus Dei, Filius Patris. Qui tollis 

peccata mundi, miserere nobis. Qui 

tollis peccata mundi, suscipe deprecationem 
nostram. Qui sedes ad dexteram 

Patris, miserere nobis. Quoniam tu solus 

sanctus, tu solus Dominus, tu solus Altissimus, Jesu 
Christe. Cum Sancto Spiritu in gloria 

Dei Patris. Amen. 


Credo in unum Deum. Patrem omnipotentem, 
factorem cali et terre, visibilium omnium et 
invisibilium. Et in unum Dominum Jesum Christum, 
Filium Dei unigenitum. Et ex Patre natum ante 
omnia seecula. Deum de Deo, lumen de lumine, 
Deum verum de Deo vero. Genitum, non factum 
consubstantialem Patri: per quem omnia facta 
sunt. Qui propter nos homines et propter nostram 
salutem descendit de ceelis. Et incarnatus est de 
Spiritu Sancto ex Maria Virgine: Et homo factus 
est. Crucifixus etiam pro nobis sub Pontio 

Pilato, passus et sepultus est. Et resurrexit tertia 
die secundum Scripturas. Et 

ascendit in ceelum: sedet ad dexteram 

Patris. Et iterum venturus est cum 

gloria judicare vivos et mortuos: cujus 

regni non erit finis. Et in Spiritum 

Sanctum Dominum et vivificantem. Qui ex 

Patre Filioque procedit. Qui cum Patre 


Lord, have mercy upon us. Christ, have mercy 
upon us. Lord, have mercy upon us. 


Glory be to God on high. And on earth peace to 
men of good will. We praise Thee. We bless Thee. 
We worship Thee. We glorify Thee. We give thanks 
to Thee for Thy great glory. O Lord God, heavenly 
King, God the Father almighty. O Lord, the only 
begotten Son, Jesus Christ. Lord God, Lamb of 
God, Son of the Father. Thou that takest away 
the sins of the world, have mercy upon us. Thou 
that takest away the sins of the world, receive our 
prayer. Thou that sittest at the right hand of the 
Father, have mercy upon us. For Thou alone art 
holy, Thou alone art the Lord, Thou alone, Christ, 
art most high. With the Holy Ghost in the glory of 
God the Father. Amen. 


| believe in one God. The Father Almighty, maker 
of heaven and earth and of all things visible and 
invisible. And in one Lord, Jesus Christ, the only 
begotten Son of God, begotten of his Father 
before all worlds. God of God, light of light, very 
God of very God, begotten, not made, being of 
one substance with the Father: by whom all things 
were made. Who for us men and for our salvation 
came down from heaven. And was incarnate by 
the Holy Ghost of the Virgin Mary: and was made 
man. And was crucified also for us under Pontius 
Pilate, suffered and was buried. And the third day 
He rose again according to the Scriptures. And 
ascended into heaven, and sitteth at the right 
hand of the Father. And he shall come again with 
glory to judge both the living and the dead, whose 
kingdom shall have no end. | believe in the Holy 
Ghost, the Lord and giver of life, who proceedeth 
from the Father and the Son, who with the Father 


et Filio simul adoratur et conglorificatur. Qui 
locutus est per Prophetas. Et unam sanctam 
catholicam et apostolicam Ecclesiam. Confiteor 
unum baptisma in remissionem peccatorum. Et 
exspecto resurrectionem mortuorum. Et vitam 
venturi saeculi. Amen. 


Sanctus, Sanctus, Sanctus, Dominus Deus Sabaoth. 
Pleni sunt cali et terra gloria tua. Osanna in 
excelsis. Benedictus qui venit in nomine Domini. 
Osanna in excelsis 


Agnus Dei qui tollis peccata mundi: 
miserere nobis. Agnus Dei qui tollis 
peccata mundi: miserere 

nobis. Agnus Dei qui tollis peccata 
mundi: dona nobis pacem. 


Max Reger 
MACHT HOCH DIE TUR 


Macht hoch die Tur’, die Tor’ macht weit, 
es kommt der Herr der Herrlichkeit, 

ein Konig aller Konigreich’, 

ein Heiland aller Welt zu gleich, 

der Heil und Segen mit sich bringt, 
derhalben jauchzt, mit Freuden singt: 
Gelobet sei mein Gott, 

mein Schopfer reich von Rat. 


Er ist gerecht, ein Helfer wert; 
Sanftmiutigkeit ist sein Gefart’ 

sein’ Konigskron’ ist Heilingkeit, 

sein Zepter ist Barmherzigkeit; 

all’ unsre Not zum End’ er bringt, 
derhalben jauchzt, mit Freuden singt: 
Gelobet sei mein Gott, 

mein Heiland, grofs von Tat. 


O wohl dem Land, o wohl der Stadt, 
so diesen Konig bei sich hat! 

Wohl allen Herzen insgemein, 

da dieser Konig ziehet ein! 

Er ist die rechte Freudensonn’, 

bringt mit sich lauter Freud’ und Wonn’. 
Gelobet sei mein Gott, 

mein Troster fruh und spat. 
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and the Son together is worshiped and glorified. 
Who spake by the Prophets. | believe in one holy 
catholic and apostolic Church. | acknowledge one 
baptism for the remission of sins. And | look for 
the resurrection of the dead. And the life of the 
world to come. Amen. 


Holy, holy, holy, Lord God of hosts. Heaven and 
earth are full of Thy glory. Hosanna in the highest. 
Blessed is he who cometh in the name of the Lord. 
Hosanna in the highest. 


Lamb of God that takest away the sin of the 
world, have mercy upon us. Lamb of God that 
takest away the sin of the world, have mercy 
upon us. Lamb of God that takest away the sin of 
the world, grant us peace. 


text by Georg Weissel (1590-1635) 


Lift up the doors, the gates raise high! 
Here comes the King of majesty, 

A King of every realm and land, 

A Savior of all the world. 

Our life and help the Lord shall bring. 
And so be glad, with joy now sing: 

All praised be thou, my God, 

Creator great in word. 


Most just is he and full of grace; 
He comes on wings of gentleness. 
His royal crown is holiness: 

His scepter is his graciousness. 

An end to pain the Lord shall bring, 
All praised be thou, 

my God, 

My Savior great in deed. 


How blest the land, how blest the town 
That calls this King to be its own! 

How blest are all the faithful hearts 

To whom this King his love imparts! 

He is the Sun of righteousness 

And brings with him our blessedness. 
All praised be thou, my God, 

My helper in my need. 
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Macht hoch die Tur’, die Tor’ macht weit, 


eur Herz zum Tempel zubereit’t; 
die Zweiglein der Gottseligkeit 


steckt auf mit Andacht, Lust und Freud’ 


so kommt der Konig auch zu euch, 
ja Heil und Leben mit zugleich. 
Gelobet sei mein Gott, 

voll Rat, voll Tat, voll Gnad’. 


Komm, o mein Heiland Jesu Christ, 
mein’s Herzens Tur dir offen ist; 
ach zeuch mit deiner Gnade ein, 


dein’ Freundlichkeit auch uns erschein’. 


Dein hei’ger Geist uns fuhr’ und leit’ 
den Weg zur ewgen Seligkeit. 

Dem Namen dein, 0 Herr, 

sei ewig Preis und Ehr’ 


Dietrich Buxtehude 
IN DULCI JUBILO 


In dulci jubilo 

nun singet und seid froh! 
Unsers Herzens Wonne 
leit in preesepio, 

und leuchtet als die Sonne, 
mattis in gremio. 

Alpha es et O! 


O Jesu parvule, 

nach dir ist mir so Weh! 
Trost mir mein Gemute, 
O puer optime 

durch alle deine Gute, 
o princeps glorie, 

trahe me post te. 


O patris caritas, 

O nati lenitas! 

Wir waren all verloren 
per nostra crimina, 

so hat er uns erworben 
coelorum gaudia: 

eia waren wir da! 


Ubi sunt gaudia, 
nirgends mehr denn da! 
Da die Engel singen, 


Lift up the doors, the gates raise high! 
His temples may your hearts now be. 
The palms of joyful godliness 


Now strew before him with your prayers, 


For see, the King to you shall come; 
Your life and help he brings with him. 
All praised be thou, my God, 

For word and deed and good. 


O come, my Savior Jesus Christ! 

My heart now greets thee, welcome 
O enter in, Lord full of grace; 

Thy lovingkindness bring to us. 

Thy Holy Ghost now show the way 
To life and everlasting joy, 

And thy great name, O Lord, 

Be evermore adored. 


With sweet rejoicing 

now sing and be glad! 

Our hearts’ delight 

is lying in a manger 

and shines forth like the sun 
on His mother’s lap. 

You are the Alpha and Omega. 


O tiny baby Jesus 

| so long for You! 
comfort my soul, 

O peerless boy; 

by all your goodness, 
O Prince of Glory, 
draw me to you. 


O love of the Father, 
O leniency of the Son! 
We were all lost 
through our sins 

until You gained for us 
the joys of heaven: 

O that we were there! 


Joys are there 
as in no other place! 
There the angels sing 


0 nova cantica, 

und die Schellen klingen, 
in Regis curia: 

eia waren wir da! 


KLING, GLOCKCHEN, KLING! 


Kling , Glockchen, kling-e-ling-eling 
Lasst mich ein, ihr Kinder 

sist so kalt der Winter 

Offnet mir die Turen, o, 

lasst mich nicht erfrieren! 

Kling... 

Madchen hort, und kleines Bubchen, 
macht mir auf das kleine Stubchen, 
Bring euch viele Gaben, 

sollt euch dran erlaben! 

Kling... 

Hell ergluhn die Kerzen: 

Offnet mir die Herzen 

Will drin wohnen frohlich, 
frommes Kind wie selig! 

Kling... 


Heinrich Schiitz 
MOTETS OP. 4, NOS. 4-8 


Quid commisisti, o dulcissime puer, 


ut sic judicareris, o amantissime juvneis, 


ut adeo tractareris? 

Quod scelus tuum, 

que noxa tua, 

que causa mortis, 

que occasio tuee damnationis? 


Ego sum tui plaga doloris, 
tue culpa occisionis, 

ego tue mortis meritum, 
tue vindicte flagitium. 

Ego, ego tue passionis livor, 
cruciatus tui labor. 


Ego enim inique egi, 
tu poena mulctaris, 
ego facinus admisi, 
tu ultione plecteris, 
ego superbivi, 

tu humiliaris, 
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anew song 

and the bells ring out 
in the court of the King: 
O that we were there! 


Ring, little bells, ring-a-ling-a-ling 
Let me in, children 

the winter is so cold 

Open the door for me, 

don't let me freeze to death! 
Ring... 

Listen, little girls and boys 

allow me in the cozy little room 
| bring many gifts 

you will take pleasure in them! 
Ring... 

Bright candles are glowing 

Open your hearts to me 

How blissfully you will live therein, 
devout child. 

Ring... 


What hast thou done, oh sweetest child, 

that thou shouldst be judged so, oh loving youth, 
that thou shouldst be brought to this? 

What is thy offense, 

what is thy crime, 

what is the cause of thy death, 

what is the reason for thy condemnation? 


| am the blow which brings thee pain, 

|am at fault that thou art murdered, 

am to blame for thy death 

and for the shame of thy punishment. 
|, 1am the bruise of thine agony, 

the hardship of thy torment. 


| indeed acted wickedly, 

thou wert chastised in retribution, 
| committed the deed, 

thou wert beaten in punishment, 
| exalted myself, 


thou wert humiliated, 
(Please, turn page quietly) 
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ego tumui, 

tu attenuaris, 

ego preesumpsi vetitum, 

tu mortis subiisti aculeum, 
ego pomi dulcedinem, 

tu felis gustasti amaritudinem. 


Quo, nate dei, 

quo tua descendit humilitas, 

quo tua flagravit caritas, 

quo tuus attigit amor, 

quo pervenit compassio? 

Quid tibi retribuam pro omnibus, 
que retribuisti mihi? 

Rex meus et Deus meus. 


Calicem salutaris accipiam, 

et nomen Domini invocabo. 

Vota mea reddam tibi, Domine, 

coram omni populo tuo, 

et misericordias tuas in eternum cantabo. 


J.S. Bach 
ICH STEH’ AN DEINER KRIPPE HIER 


Ich steh’ an deiner Krippe hier, 

o Jesu, du mein Leben; 

ich komme, bring’ und schenke dir, 
was du mir hast gegeben. 

Nimm hin, es ist mein Geist und Sinn, 
Herz, Seel’ und Mut, nimm alles hin 
und lafs dir’s wohl gefallen. 


Da ich noch nicht geboren war, 

da bist du mir geboren, 

und hast dich mir zu eigen gar, 

er’ ich dich kannt’, erkoren. 

Eh’ ich durch deine Hand gemacht, 
da hast du schon bei dir bedacht, 
wie du mein wolltest werden. 


Ich lag in tiefer Todesnacht, 

du warest meine Sonne, 

die Sonne, die mir zugebracht 
Licht, Leben, Freud’ und Wonne. 
O Sonne, die das werte Licht 
des Glaubens in mir zugericht’ 
wie schon sind deine Strahlen. 


| was full of pride, 

thou wert humbled, 

| took what was forbidden, 

thou didst suffer the sharpness of death, 
| tasted the sweetness of the fruit, 

thine was the bitterness of gall. 


Oh son of God, 

how low has thy humility brought thee, 
whither has thy charity led thee, 
whither has thy love brought thee, 
whither has thy compassion taken thee? 
How can | repay thee for everything 
that thou hast done for me? 

My king and my God. 


! will accept the chalice of salvation, 

and | will call upon the name of the Lord. 
| will pay homage to Thee, oh Lord, 
before Thy whole people, 

and in eternity will | sing of Thy mercy. 


text by Paul Gerhardt (1607-1676) 
translation by Sibylle Jackson 


| stand beside your manger, 

O Jesus, you, my life. 

! come, bring and give to you 

that which you have given to me. 
Take it, it is my mind and spirit, 
heart, soul and mettle, take them all 
and may it please you well. 


When | was not yet born, 

you were born unto me, 

and | made you my own 

and chose you before | even knew you. 
Before | was made by your hands, 

you already imagined 

how you could become mine. 


I lay in the deepest night of death, 
you were my sun, 

the sun which brought me 

light, life, joy and happiness. 

O sun, which pointed the worthy light 
of faith onto me, 

how beautiful are your rays. 


Ich sehe dich mit Freuden an 

und kann mich nicht satt sehen; 
und weil ich nun nichts weiter kann, 
bleib’ ich anbetend stehen. 

O daf$ mein Sinn ein Abgrund war’ 
und meine Seel’ ein weites Meer, 
dafé ich dich mochte fassen. 


COVENTRY CAROL 


Lully lullay, thou little tiny child, 
By by, lully, lullay. 

Thou little tiny child, 

By by, lully, lullay. 


O sisters too, how may we do, 
For to preserve this day, 


This poor youngling for whom we sing, 


By, by, lullay, lullay. 


Michael Praetorius 
ES IST EIN ROS’ ENTSPRUNGEN 


Es ist ein Ros entsprungen 
Aus einer Wurzel zart. 

Wie uns die Alten sungen, 
Aus Jesse kam die Art 

Und hat ein Blumlein bracht, 
Mitten im kalten Winter, 
Wohl zu der halben Nacht. 


Das Roslein das ich meine, 
Davon Jesaias sagt: 

Maria ist's, die Reine, 

Die uns das Blumlein bracht. 
Aus Gottes ew’gen Rat 

Hat sie ein Kind geboren 
Wohl zu der halben Nacht. 


Das Bumelein so kleine, 

Das duftet uns so stifs, 

Mit seinem hellen Scheine 
Vertreibt's die Finsternis. 

Wahr Mensch und wahrer Gott, 
Hilf uns aus allem Leide, 

Rettet von Stnd' und Tod. 
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| behold you with joy 

and cannot stop beholding you; 
and since | can do nothing else, 
! carry on adoring you. 

O that my spirit was an abyss 
and my soul a distant sea, 

that | desire to hold onto you. 


Herod the king in his raging, 
Charged he hath this day, 

His men of might, in his own sight, 
All young children to stay. 


Then woe is me, poor child, for thee, 


And ever morn and day, 
For thy parting nor say, nor sing, 
By, by, lullay, lullay. 


Lo, how a Rose eer blooming 
From tender stem hath sprung! 
Of Jesse's lineage coming 

As men of old have sung. 

It came, a flowret bright, 

Amid the cold of winter, 

When half spent was the night. 


Isaiah ‘twas foretold it, 

The men of old have sung. 
With Mary we behold it, 

The Virgin Mother kind. 

To show God's love aright, 

She bore to men a Savior, 
When half spent was the night. 


O flower, whose fragrance tender 
With sweetness fills the air, 

Dispel in glorious splendor 

The darkness everywhere; 

True man, yet very God, 

From sin and death now save us, 
And share our every load. 
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VIRTUOSI JAZZ: 
BURTON AND OZONE 


FRIDAY, JANUARY 21 8.00PM 
SUNDAY, JANUARY 23 3.00PM 


The Handel and Haydn Orchestra performs alongside 
GARY BURTON and MAKOTO OZONE in music inspired 
by their Grammy-nominated CD, Virtuosi. 


Symphony Hall 


Grant Llewellyn, conductor 


CLASSICAL VALENTINE 
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SUNDAY, FEBRUARY 13 3.00PM 
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HAYDN Symphony No. 104, “London” 
MOZART Symphony No. 31, “Paris” 
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Grant Llewellyn, conductor 
Pieter Wispelwey, cello 


HOGWOOD AND HAYDN 
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Rev. Peter J. Gomes, narrator 
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Grant Llewellyn, conductor 
Nancy Argenta, soprano 


BRAHMS REQUIEM 
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Brahms’ monumental testament to mankind expresses 
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Grant Llewellyn, conductor 
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Philip Cutlip, baritone 
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Free pre-concert talk at 6:30 PM 
Friday, February 4, 2005, 8 PM 


Sanders Theatre at Harvard University 
free parking at the Broadway Street Garage 


: Tickets: $53, $37, $21. Available at 
A collaboration with the 
Wellesley College Music Department www.bemf.org or 617-661-1812 
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Dr. & Mrs. Dieter Koch-Weser 
Mr. & Mrs. R. Willis Leith 
Nancy & Richard Lubin 
Samuel & Elizabeth Magruder 
James Millea 

Cynthia Nelson 

Max Panzer 

Connie Parish 


Mr. & Mrs. Rienzi Parker 
Karla Pingeton 
William Amory Potter & E. Kay Cowan 
John & Suzanne Pratt 
Lois Russell 
Emily Schabacker 
John Schnapp & Rebecca Boyter 
Mr. & Mrs. Robert G. Scully 
John & Marilyn Shea 
Kim Sichel & Richard Brown 
Theodore Sims & Linda Bui 
Sherwood & Mary Small 
David Steadman 

& Sharon Ruatto-Steadman 
Mr. & Mrs. Daniel Stroock 
William Sullivan 
Jane Toussaint 
Anne Umphrey 
Mr. & Mrs. James H. Wallace 
Dr. Ruth Westheimer 
Holyoke Whitney 
Joseph Wilkes & Karen Harvey-Wilkes 
Beverly Wing 
Susannah & Thomas Wood 
Daina Yurkus 

* deceased 


% VISION AND CAPITAL CAMPAIGNS 


The Handel and Haydn Society's $4.0 million Vision Campaign provides resources to enhance the quality of all performances and to reach 
new audiences. The Society is also in the midst of a $2.5 million Capital Campaign for permanent endowment and working capital reserve 
funds. We are grateful to the following donors whose generous, multi-year commitments will guide the Society into the 2Ist century. 


BENEFACTORS ($250,000 AND UP) 

Candace* & William Achtmeyer 
Principal Cello Chair 

Mr. & Mrs. J. Robert Held 


SUSTAINERS ($150,000 - $249,999) 
The Estate of Dr. Lee C. Bradley III 
Principal Second Viola Chair 
Dena & Felda Hardymon 
Mr. & Mrs. Remsen Kinne III 
Concertmaster’s Chair 
Karen & George Levy 
Vocal Apprenticeship Program 


LEADERS ($100,000 - $149,999) 

Fay Chandler 

Deborah & Robert First 

Barbara Lee & Raymond E. Lee Foundation 
Timpani Chair 

Massachusetts Cultural Council 

Mary & Sherif Nada 

National Endowment for the Arts 

Grace & John Neises 

Amelia Peabody Charitable Fund 

Mr. & Mrs. Timothy C. Robinson 


Mary & Michael S. Scott Morton 
Jane & Wat Tyler 
Christopher R. Yens & Temple Gill 
Principal Viola Chair 
in memory of Estah & Robert Yens 
One Anonymous Donor 


SPONSORS ($50,000 - $99,999) 

The Boston Company 

Mr. & Mrs. Richard Burnes, Jr. 

Cabot Family Charitable Trust 

Virginia Wellington Cabot 
Foundation 

Todd Estabrook 

Joseph M. Flynn 

Stephanie JL Gertz 

John W. Gorman 

David B. Jenkins 

Waltrud A. Lampé 

Mr. & Mrs. R. Willis Leith 

Mr. & Mrs. E. Lee Perry 

Dr. Michael Fisher Sandler 

Robert H. Scott & Diane T. Spencer 

John J. & Mary E. Shaughnessy 
Charitable Trust 


Janet & Dean Whitla 
Jane & James Wilson 


PATRONS ($25,000 - $49,999) 
JMR Barker Foundation 
Leo & Gabriella Beranek 
Fay &Alfred Chandler 
Mr. and Mrs. J. Linzee Coolidge 
Mr. & Mrs. David Landay 
L. Edward Lashman & Joyce Schwartz 
Winifred |. Li 
Sandra Sue McQuay & Michael Ruberto 
Judith Lewis Rameior 
Susan M. Stemper 
Abbot and Dorothy H. 
Stevens Foundation 
Wintersauce Foundation 
Elizabeth* & Rawson Wood 
One Anonymous Donor 


DONORS ($10,000 - $24,999) 
Prof.* & Mrs. Rae D. Anderson 
Julian & Marion Bullitt 

Jane B. Cook Charitable Trust 
David Greenewalt Charitable Trust 


Sharon F. Merrill & John Marino 
E. Nakamichi Foundation 
Pat & Dave Nelson 


INSTITUTIONAL SUPPORT 


MILLENNIUM CIRCLE 
($50,000 and up) 
Jane's Trust 


PLATINUM BENEFACTORS 
($25,000 - $49,000) 

George Frederick Jewett Foundation 
National Endowment for the Arts 
The Stratford Foundation 

Two Anonymous Donors 


DIAMOND BENEFACTORS 

($10,000 - $24,999) 

Virginia Wellington Cabot Foundation 

The Catered Affair 

The Fidelity Foundation 

FleetBoston Financial Foundation 

John Hancock Mutual Life Insurance 
Company 

Kingsbury Road Charitable Trust 


HANDEL AND HAYDN SOCIETY 


The Estate of Estelle Richmond 
Elizabeth B. Storer 
Andy & Ed Smith 


Barbara Lee & Raymond E. Lee Foundation 


Massachusetts Cultural Council 

Schrafft Charitable Trust 

The Seth Sprague Educational and 
Charitable Foundation 

Sun Life of Canada 

SunLife Financial 


GOLD BENEFACTORS ($5,000 - $9,999) 


Barrington Foundation 

The Boston Foundation 

The Colonnade Hotel 

The Mary B. Dunn Charitable Trust 
Ann & Gordon Getty Foundation 
Helen G. Hauben Foundation 
Esther B. Kahn Charitable Foundation 
Landry & Arcari 

The Luxury Collection 

Westport Rivers Vineyard & Winery 
One Anonymous Donor 


Kathleen & Walter Weld 


* deceased 


SILVER BENEFACTORS ($2,500 - $4,999) 
Charles & Sara Goldberg Charitable Trust 
The Medtronic Foundation 

Stearns Charitable Trust 

Abbott & Dorothy H. Stevens Foundation 
Tables of Content 


BRONZE BENEFACTORS ($1,000 - $2,499) 
Analog Devices 

Ariad Pharmaceuticals 

The Antique Company 

Bose Corporation 

Camden Writers 

Chelsea Cultural Council 
Charles Stark Draper Laboratory 
Lawrence Cultural Council 

Lynn Arts, Inc. 

Skinner Gallery 

Talbots 


Support 


THE HANDEL AND HAYDN SOCIETY 


Join the circle of friends who keep the Handel and Haydn Society 
at the forefront in early music and Historically Informed 
Performance in Boston and around the world. 


BY MAIL 


Send check or credit card number to: 


Handel and Haydn Society 
300 Massachusetts Avenue 
Boston, MA 02115 


ONLINE 


Log on to www.handelandhaydn.org 


and click on “Contribute” 


FOR MORE 


Please contact Lynda Fairbanks Atkins at 


INFORMATION _ 617 262 1815 or latkins@handelandhaydn.org 
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Claridge’s makes every occasion unforgettable. 

The hotel’s elegance and charm are ideally suited to Christmas 
and New Year celebrations and a particularly warm weleome 
awaits you this festive season. Join us for lunch, 
afternoon tea, dinner or cocktails. 

Open every day, roaring fire guaranteed. 


Accommmodation from £209 room only 
until 9th January 2005. 


Claridge’s, Brook Street, Mayfair, London W1A 2JQ 
Tel 1 800 63 72869 www.claridges.co.uk 
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For more information please visit our website 





Your one complete source 
for NPR* news...and more 


all things considered 
this american life 


only a game’ 


morning edition 


BBC world service car talk 


the connection: 
fresh air inside out 
on point” 


here and now: 


wbhur 


90.9 Boston 
1240 West Yarmouth 


Visit wbur.org or call 1.800.909.9287 to request your copy of 
our complete program guide. 





